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NOTICES. 


Those of our subscribers whose subscrip- 
tions are now due are requested to forward the 
amount for the next 12 months with as little 
delay as possible, or the posting of their 
copies will be discontinued. 

‘Annual subscription (12 issues) 2s. 6d. post 
free for the United Kingdom, and 3s. for 
America, the Colonies, and abroad. Our 
American subscribers may remit us $1 note, 
which will cover a subscription of 16 issues 
post free. 

All communications, invitations, tickets 
for concerts, &c., &c., should be addressed 
to the Editor, 38, Warwick Road, Earl's 
Court, S.VW. 


CURRENT EVENTS & CONCERT NOTES. 


“AT HOME.” 

Our first pleasant duty in the New Year is 
to acknowledge the receipt of an extra- 
ordinarily large number of Christmas and 
New Year’s cards, many of those painted by 
dainty hands, others in rhymes, and all of 
them containing good wishes for the now 
past festivities. In thanking the many donors 
of these tokens of esteem and friendship, we 
take this opportunity to ask their forgiveness 
for our inability to respond individually to 
their kind and generous manifestations, and 
we most sincerely reciprocate all their kind 


wishes for a bright, happy, and prosperous 
New Year! 

Herr Anton Wilhelm] (son of the famous 
violinist) has been appointed principal pro- 
fessor of the violin at the Belfast Conserva- 
toire,and will enter upon his duties in January. 

Miss Maude Danks gave an evening concert 
on December 20th in St. James’s Hall, under 
the immediate patronage of H.R.H. Princess 
Christian. It is satisfactory to record that 
the entertainment passed off most success- 
fully ; the vocalists were Miss Danks, Mrs. 
Plowitz-Cavour, Miss Lilian Stuart, and Mr. 
Ffrangcon-Davies, whilst the instrumental 
numbers were supplied by Mr. Percy Such 
and the ensemble pianists, Messrs, Ross and 
Moore 

The fourth and last concert of the series of 
British Chamber Music Concerts was given at 
the Queen’s Small Hall on Thursday evening, 
the 9th ult. The most important item on the 
programme was Mr. Coleridge Taylor’s Clari- 
net Quintett in F sharp minor. He received the 
honour of a recall. Mr. Luard Selby’s Sonata 
for Violin and Pianoforte, in the brilliant key 
of B major, was well played by Messrs. 
Jasper Sutcliffe and Ernest Fowles, and 
proved quite a charming composition. 

Grieg lives in a beautiful house on the 
shore of a Norwegian fjord. He hates 
visitors, and has placed over his garden gate, 
‘‘ Edward Grieg wishes to be left alone till 
three o’clock,” 
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PROVINCIAL. 


Edinburgh: Herr Theodore Werner will give two 
historical violin recitals at the Edinburgh University 
early in March, on his return from the Continent, 
where he is fulfilling several important engagements. 
His programme will include characteristic works by 
the old and modern masters, ranging from Corelli to 
composers of the present day. Herr Werner goes to 
Edinburgh at the invitation of Professor Niecks. 

A. D. 


Newcastle-on-Tyne: The last two weeks have been 
marked by several musical events of excellence and 
importance. Miss Hildegarde Werner’s Silver Jubilee 
Concert took place on December 7th, when the grand 
Assembly Room was thronged to its utmost. Miss 
Lily Cooke and Miss Violet Lindsay contributed 
violin solos by Seitz, Mackenzie, and Alard, in excel- 
lent style; and the Misses Grieve, Gladys Thompson, 
and H, Winstone played piano pieces by Mendelssohn, 
Borowski, and Thalberg. The ‘Ladies’ Mignon 
String Orchestra,” founded by Miss Werner in 1885, 
gave selections from English aud Scandinavian com- 
posers, Miss Werner conducting. Mrs. W. E. Goddard 
was the leader of the orchestra, a part she has filled 
since the commencement. All the Newcastle press 
speak in terms of highest enthusiasm of the excellent 
services rendered by Miss Werner during the 25 years 
of her stay in that town. It is universally ack- 
nowledged that Miss Werner has worked unostenta- 
tiously and assiduously to improve the musical taste 
in the Newcastle district, and that her excellent 
services were fully appreciated was proved by the 
tremendous audience and enthusiastic applause which 
was spontaneously bestowed upon the concert giver, 
who was also the recipient of many valuable presents, 

F 





Oxton: The Oxton String Orchestra gave an open 
rehearsal on Thursday evening, December 16th, under 
the baton of Mr. F. Lucas. Having heard that this 
society was rather exclusive, and consisting of the 
élite of Oxton and Claughton, I was agreeably sur- 
prised, for I noticed different classes of society playing 
together. I was astonished that the band was not in 
evening dress, also at the economical way in which 
the invitation tickets and programmes were got up, 
especially as the latter were sold to defray expenses. 
The playing of the Orchestra was, on the whole, very 
fair; but I cannot understand amateurs tackling in 
public fragments of Symphonies by masters like 
Beethoven ; “ they want playing!” The concert 
certainly deserved a larger and more appreciative 
audience, and I was sorry I could not hear the second 
half of the programme.—The Oxton Conservative 
New Club premises were opened by Sir Elliot Lees, 
Bart., M.P. Itisa fine place. The several speeches 
were followed by a concert. Those taking part in it 
were Mrs. Graham Balfour, Miss Penrose, Miss Dora 
Stubbs, Mrs. and the Misses Smyth, etc. A trio. 
two violins and piano, by the Misses Smyth and 
Stubbs, was very feelingly rendered. The ’cello solo, 
by Miss Evelyn Smyth, “ Capricio” (Golterman), ably 
accompanied by her sister on the piano, was capitally 
executed. All the artists deserve great praise ; they 
did their best, and succeeded in giving a really enjoy- 

able entertainment.—The Oxton and Claughton Choral 
Society gave their first concert this season. The first 
part was taken up by the “Childhood of Samuel,” 

composed and conducted by the talented Dr. C. T. 

Reynolds, Mus. Doc., Oxon. It was a treat to listen 

to it. The second part was miscellaneous. Dr. 





Reynolds played Godard’s “ Deuxiéme Mazurka,” and 
received a well-deserved and hearty encore. Miss 
Chambers and Miss Emily Harbridge sang “A 
Summer Night” and “ A May Morning” respectively. 
Both were good, the latter especially so. ee 





Aberdeen: On Saturday evening, December 11th, 
the sixth city concert for the season was given in the 
Music Hall, which was crowded. The feature of the 
evening was the strathspey playing competition for 
amateur violinists. The list of 14 entrants, as the 
result of a competition held previous to the entertain- 
ment, had been reduced to a leet of eight, and the 
adjudicator, Mr. W. C. Honeyman, Dundee, announced 
that a maximum of 10 marks would be allowed under 
each of the following heads :—Style, intonation, 
bowing, and spirit and expression. The first prize 
was a gold medal, and the second a silver one. All 
the players acquitted themselves very creditably, and 
at the close Mr. Honeyman announced that Mr, James 
Morrison, Aberdeen, was the winner of the gold 
trophy with an aggregate of 24 marks, and that the 
silver medal had been gained by Mr. George Taylor, 
Aberdeen, with 20 marks. Mr. George Wright, 
Aberdeen, was only two marks’ behind the 
second prize-winner, and Mr. Honeyman announced 
his intention, with the permission of the committee, 
to present Mr. Wright with a special prize in the 
shape of a Maltese cross, which would rank as the 
third award. The details of the competition are as 
follow :— 


~. © Bae 
s 88 ¢ Stes 
>» £5 5 BM! 6 
2 — RB we isa 
James Morrison, Aberdeen 6 6 5 7 24 
George Taylor, Aberdeen... 5 5 5 5 20 
George Wright, Aberdeen... 5 5 4 4 18 
Charles Hardie, Aberdeen... 5 5 3 4 17 
Wm. Smith, Dunecht.......... 4 4 5 2 15 
D. M.S. Grant, Aberdeen... 4 4 3 2 13 
E. H.S, Ward, Nethy Bridge 4 3 3 - 18 
A. J. Johnstone, Aberdeen 3 2 3 3 11 


Councillor Glass having pinned the mecals to the 
breasts of the successful competitors, called for a vote 
ot thanks to Mr. Honeyman for his services. and the 
compliment was heartily awarded. ‘lhe vocalist of 
the evening was Miss Mary Finlay. 
c..P. 

Pontefract : Messrs. Haydn and Fred Fisher, 
organist and violinist respectively, gave another 
successful recital at the Parish Church, on December 
13th. Both were heard to great advantage in Vieux- 
temps’ Reverie, a Romance by Grieg, and the last 
movement from Beethoven’s Kreutzer Sonata. 

F. F. 

Northampton: Mr, Charles J. King gave a grand 
evening concert on Thursday, December 9th, at the 
Town Hall. He was assisted by an orchestra of 40 
performers, the majority of which consisted of strings. 
The programme contained Mozart’s overture * Die 
Zanberflote,’ Haydn’s “ The Clock Symphony,” 
German's “ Gipsy Suite,” Mackenzie’s overture * Brit- 
annia,’’ William Henley’s * Pizzicato Caprice, Op. 13,” 
and several smaller items. The rendering of these 
works is spoken of in the highest praise by the local 
press, and the string part of the orchestra included 
the following members: First violins, Mr. J. Jackson, 
Mr. A. W. Warren, Mr. J. A. Twist, Mr. J. Dickens, 
and Mr. A. Aston ; second violins, Mr. C. Tysoe, Mr. 
W. Kimbell, Mr. J. Robinson, Mr. A. Harris, Mr. H. 
C. Haynes, and Mr, L, Smith; violas, Mr. F. Turner, 
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Mr. R. W. Strickland, and Mr, A. C. Kirby ; violon- 
cellos, Mr. R. Le Duc Bucknall, Mr. W. Shaw, Mr. A. 
Shaw, and Mr. A. Felece ; double basses, Mr. W. 
Hornsey, Mr. W. Laundon, and Mr. J. Turner. 
ee F 

Belfast: M. Charles Schilsky, the able and well- 
known violinist, who has terminated his connection 
with the Belfast Conservatoire of Music, and who is, 
in consequence, leaving this city, gave a farewell 
recital in the minor hall of the Young Men’s Christian 
Association buildings, Wellington Place, and it was 
greatly enjoyed by an appreciative audience. Mons. 
Schilsky has made m: iny friends during his residence 
in Belfast, and his skill as a musician has won for 
him a very high reputation, The programme he sub- 
mitted last evening was naturally of a very high 
order, and it is needless to say all his solos were 
executed with the masterly ability which is so 
characteristic of his playing. His selections were: 
Concerto for violin (Mendelssohn); chaconne for 
violin alone (Bach); nocturne (Chopin Sarasate) ; 
Mazurka (Zarzyeki); and Legende and Polonaise in 
D (Henri Wieniawshi). All these items were 
cordially received and evoked the  well-merited 
plaudits of the delighted audience, 








G. a. 


Liverpool : Students’ Musical Evening at 101, Grove 
Street. Mr. James J. Monk’s evenings are always 
good, but this time it was certainly one of his best. 
The selection of the music was grand, and it showed 
the talent of master and pupil. A duet between Miss 
Harbridge (piano), and Mr. Monk (harmonium), 
* Das Reingold ” (Wagner), was exceptionally fine, 
It was rendered as only mastc7rs of their instruments 
can Go, 

A. K. 


Birkenhead : The concert iv aid of the St. Vincent’s 
Working Boys Clu b was a great success, and so was 
the pantomime, “* The Babes in the Wood,’ given 
by the Amateur Comedy and a ssque Society. The 
singing and acting were good, the dresses were fine, 
and the house was packed night after night. I hear, 
with great regret, that the M’yke -family, who are the 
mainstay of this society, are leaving Birkenhead. 

A. KK. 


Portsmowh: The first grand Orchestral Concert 
took place at the Memorial Hall, Gosport, on Novem- 
ber 25th, The orchestra, under the conductorship of 
Mr. W. E. Churcher, gave excellent account of 
themselves, and Mr. Matthew Lewis proved most suc- 
cessful in his violin solo, “ Fantasia Appassionata.” 
There was a large audience, 

F. A. 

Worcester: The following is the pass list of the 
Worcester Centre of the College of Violinists’ Exami- 
nation, arranged by Mr. Benoni Brewer, Mr. Henry 
St. George being the Examiner :—Worcester : Ist 
Grade Pass, Miss Ethel] Wood, Hallow Park ; Miss N, 
C, Bailey. Ronkswood House ; Miss Ethel Rowe, The 
Limes ; Master Allen Grundy, Broad Street (Mr. 
Benoni Brewer). Nidderminster, Honours, Miss E 
J. wag al bag agg rene Miss H. R. Day. 2nd 
Grade, Master R. L. Prosser, The Lindens, Bath Road ; 
and Mr. Percy Hayward, Fair View, head the list (Mr. 
Benoni Brewer). Miss M. W. Roberts, Kidderminster. 
3rd Grade Pass : Miss Elsie Everill, Rowarton, Great 
Malvern (Mr. Benoni Brewer). Senior Graduazes’ 
Honours : Mr. Josiah Brown (Blind College, Powick) 
heads the list with honours; Miss M. C. Firkins, 


VIOLIN 








TIMES. 43 


The Willows ; Mr. H. M. Martin, Perdiswell Cottage 
(all pupils of Mr. Bernoni Brewer). Pass: Miss A, 
E. Sellors, Malvern. Associate’s Pass : Miss N, 
Gaskin, Malvern. Violoncello: Mr. George Banks, 
Hereford, with honours. Licentiate’s Pass: Master 
W. H. Heighway, Studley. Local representative, Mr, 
Benoni Brewer, F.C.V. 
ce A 


Derby : The third Promenade Concert of the season 
was given on Wednesday evening, December 8th, in 
the Royal Drill Hall,by Messrs. Pike and King’s Orches- 
tra. The first part of the programme was devoted to Sir 
Artnur Sullivan’s works, containing overture, ‘ Di 
Ballo’ (which was its first hearing in Derby), and 
grand selections from ‘‘ Mikado,” “ Iolanthe,” and 
“ Trial by Jury.’’ The second half of the programme 
opened with the overture to ‘ William Tell ” 
(Rossini), and comprised other very interesting items, 
including a cornet solo by Mr. Percy Hallam, with 
orchestra, which was played with great artistic taste 
and skill. The vocalist of the evening was Miss 
Minnie Price. who was heard to great advantage in 

‘The Lost Chord ” and “ Let medream again” (Sulli- 
van), but her finest rendering was ‘‘ The Enchantress ”’ 
(Hatton), for which she was enthusiastically recalled. 
The band played with that accustomed ease and 
smartness which so strongly characterises a per- 
manent orchestra, and under the baton of Mr. Baxter 
Pike, they undoubtedly achieved another brilliant 
success. 

W.S. 


: The following was the programme of the 


Glasgow 
which took place, under the 


first popular concert, 


direction of Mr. Willem Kes, at St. Andrew’s Hall on 
December the 4th:— 

March from “ Tannhauser” ......sscccscocesseseee Wagner 
CV OVOUNTG scicracvesesnes “ Der Freischutz ” .......cc0e0« Weber 
Air, “‘ Revenge! Timotheus cries”’ ........... Handel 
Beaty 6) OG, SEINE ccc cc ccs necececaveesvesasansccves . Gounod 

: (Solo Violin— Mr. Maurice Sons.) 

Suite for Goches tra. “Le Arlesienne” rere Pees .... Bizet 
Selection from ‘ Die Meistersinyver ig W aqner 
Riv from: *“Gralabnee ” vesccscs ssaisocncansesases V ictor Masse 


Serenade for Orchestra, * Under the Balcony”? Wuerst 
(Solo Violoncello—Dr. H. Pudor.) 

f(a) ‘Ce que j'aime en toi” ......0. Bouhy 
“\(6) “A May aed Dc uationiamaree ._Denza 
Overture, * Semiramide ”..........0.0secesoesseeaes Rossini 
Many changes have taken pl: vce in the personnel of 
the band, though, happily, such excellent artists as 
Mr. R. Daeblitz, Mr. W. IL. Stewart, Mr. F. C. Barker, 
Mr. A. Halstead, Mr. C. Fawcett, Mr. H. Marshall, Mr. 
G. IHfleniecke remain as principals of their respective 
sections. The most notable absentee is Mr. C, 
Bayshopper, who has been succeeded by Dr. H. Pudor 
as chief ’cellist—a worthy successor of a cultured 
artist—and Mr. W. M. M. Meyer has graduated from 
the ranks of the violas to the place held by Mr. E. 
Ferir. Mr. Maurice Sons delighted all by the 
delicacy and grace with which he handled the solo 
part of Gounod’s “Hymn to St. Cecilia,” while Dr. 
Pudor made an excellent début in Wuerst’s serenade 

“ Under the Baleony.” The lat tter artist is possessed 
of splendid executive abilities. in addition to manifest- 
ing admirable appreciation of the spirit of the music 
he interprets. His tone is firm. pure, and broad, and 
he plays with an absence of all affectation. A portrait 
of Dr. Pudor, the new Glasgow violoncellist, will 
appear in our next issue. 


Sones 


N. M. 
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Manchester : The first concert of the Schiller Society 
took plave on Saturday evening, December 4th, when 
the programme was perhaps less remarkable for 
novelty than on some former occasions. Compositions 
by Brahms were largely drawn upon, and Mr. 
Frederick Lammond. the solo pianist, in conjunction 
with Signor Risegari, gave a magnificent rendering of 
that master’s violin and pianoforte Sonata in A major. 
The work had been played some 8 or 10 years ago in 
Manchester by Dr. Joachim and Sir Charles Hallé, and 
it has since become a great favourite; its perform- 
ance on Saturday was characterised not less by 
restraint than skill on the part of both executants. 
Equally admirable was the performance of the more 
familiar Beethoven trio which ended the concert. In 
that work Messrs. Lammond and Risegari were 
associated with Mr. Carl Fuchs, the director of the 
concert, who was certainly too modest in undertaking 
so small a share of the evening’s duties Mrs. 
Hutchinson's rendering of some songs by Brahms, and 
pianoforte solos rendered by Mr. Lammond, were also 
greatly appreciated. 

©. i 


Hythe : At the Institute, the Clayton Quartette, as 
represented by Miss Ethel Beetlestone, Miss Adéle 
Lancaster, Mr. D’Arcy Clayton, and Mr. Frank 
Wilson, gave a successful musical entertainment on 
the 25th ultimo, in which were included songs, 
sentimental and humorous quartettes, pianoforte and 
violin solos. This was one of a series of social and 
musical evenings, and judging by the well-filled 
room, promises to supply a want in that not too 
frantically lively little town. 

M. N. 

Dublin: Mr. Arthur Darley, F.C.V., the well-known 
Trish violinist, gave his first violin recital of the 
season, at the Ancient Concert Rooms, on December 
2nd, before a crowded audience, the works performed 
being Spohr’s Concerto, No. 9, in D minor; Saint- 
Saéns’ Concertv,, No. 3, in B minor, and the great 
Concerto by Brahms, the last-named being given for 
the first time in Dublin. Mr. Darley, in these works, 
again proved his great mastery over all technical 
difficulties, and perhaps more important, his insight 
into the more noble form of violin playing, the 
appreciation aud power of expression of the Legato. 
Mr. Arthur Darley who is undoubtedly a great 
violinist, is a Fellow of the College of Violinists, and 
is bound to make his mark when heard (as he soon 
will) in the chief musical centres of England. 

a. A. 





‘* ABROAD.” 


Dr. Joachim has received the Maximilian 
Order of Art from the King of Bavaria. 

It is reported from New York, that M. 
Ysaye desires to arrange a concert, with 
Anton Seidl as conductor, at which only the 
works of the younger French composers will 
be performed. With this purpose in view, 
he has sent to Vincent d’Indy for the required 
scores of certain compositions. 

A Berlin correspondent writes us that Miss 
Leonora Jackson, the American violinist, is 
coming on famously. She was recently given 
an enthusiastic reception at the fourth Phil- 
harmonic Concert, Aix-la-Chapelle, the result 
of which was an engagement at Cologne 
for January 15th. At present she is 





appearing, with telling success, in North 
Germany. On December 6th she played 
with the Ducal Court Orchestra at Dessau, 
and appeared with the Court Orchestra at 
Oldenburg on the 15th. Miss Jackson is 
about to proceed to Vienna, where she will 
soon make a début. 

We are informed that the charming 
violinist, Mlle. Nadia Sylva, whose _por- 
trait appeared in our issue of No. 44 
(June, 1897), is touring at present in Ger- 
many, meeting everywhere with great success, 
and before large and enthusiastic audiences. 
She appeared on November 19th at Dussel- 
dorf, choosing for a display of her magnificent 
talent, in conjunction with Dr. Ophuls, 
Grieg’s F major Sonata and Sarasate’s 
“« Zigeunerweisen.”” She was since heard on 
December 5th, at Berg-Gladbach, and made 
her first appearance in Cologne on December 
9th. All the German papers speak in the 
highest terms of her success. 

Franz Ondricék has left Vienna for a tour 
in Russia. Early in the new year he will 
return to Vienna for a few weeks to give 
several concerts with orchestra, when a new 
concerto by H. Grdadener will have a place in 
his programmes. In February the violinist 
returns to Russia, remaining there until the 
spring. 

The second chamber concert of the Rappoldi- 
Griitzmacher Quartette, at the Musen- 
haus in Dresden, brought forward an inter- 
esting unpublished quintette in A by Draeseke 
for the Stelzner instruments ; the fresh, 
original composition was admirably rendered 
by this famous group of musicians. Schu- 
mann’s Trio in F, Op. 80, and Beethoven’s in 
E flat, Op. 70, No. 2, rendered by Frau 
Rappoldi - Kahrer, Herrn KRappoldi and 
Griitzmacher, were delightful. 

A highly successful concert was given at 
New York, on the 20th December, by the 
students of the Ed Mollenhauer College of 
Music. Mr. Wm. Eifert distinguished him- 
self by a very fine rendering of Beethoven’s 
Violin Concerto, and Mr. Harold Cowen 
and Mr. I’. Raymond Wood were equally 
successful in their respective renditions of 
Vieuxtemps’ Air Varié and the same master’s 
Fantasie Caprice. 

We hear from Munich that a very hearty 
welcome was given to Sarasate, who appeared 
on Monday, December 13th, at the Kaim- 
Saal. Saint-Saéns’ Concertstiick in A, Op. 
20, was on the programme as the first 
number, but this was altered to the same 
composer’s Concerto in B flat minor, which 
we have heard a good deal lately in Munich. 
His second piece was the Mendelssohn 
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Concerto, which, it is hardly needful to say, 
he played magnificently, the last movement 
being wonderfully clear, considering the rate 
at which it was taken. He also played his 
own “ Zigeunerweisen,” for which he received 
a storm of applause, and had to respond with 
three short pieces, with pianoforte accom- 
paniment, as encore. 

The King of Sweden has conferred upon 
Lady Hallé, in personal audience, the gold 
medal of arts, set in diamonds. Together 
with Mr. Leonard Borwick, Lady Hallé has 
given three crowded concerts at the Royal 
Musical Academy, Stockholm. 

We much regret to hear that Max Bruch, 
the composer of the ‘‘ Glocke,’”’ ‘‘ Achilleus,”’ 
‘‘Odysseus,” and a number of other choral 
works, as well as of the famous G minor 
Violin Concerto, is now in need of financial 
assistance. It is to be hoped that his many 
friends and admirers will commemorate 
the sixtieth anniversary of his_ birthday 
by a substantial donation. Bruch has a 
wife and four children to support, and his 
income as head of the Meisterschule for 
composition at the Royal Academy is not 
more than 3,000 marks. 

A Sacred Recital was given at Christ 
Church, Vancouver, British Columbia, on 
November 18th, and we are informed that 
nearly a thousand people filled the sacred 
edifice, many being unable to obtain ad- 
mittance. Mr. Geo. J. Dykes’s violin solos 
were much appreciated, which was evident 
by the perfect silence that prevailed during 
his performances. His style and execution 
are spoken of as having been artistic in the 
highest degree. 

According to the General Anzeiger for 
Chemnitz, Saxony, Mr. William Hepworth, 
who is residing permanently in Germany, 
achieved a great success at the last of the 
Dresden Symphony Concerts, where his 
concert overture received a first hearing 
under the direction of Mr. Friinkler. It was, 
of course, magnificently played and most 
favourably received by the audience, and well 
spoken of in the German press, who said that 
a new work had a difficult stand between 
works by Schubert and Beethoven. As the 
concert overture has already been played 
several times in Germany, we can but wonder 
that it has not yet been accorded a hearing 
in London. 

Lady Hallé, assisted by Mr. Leonard 
Borwick, gave a concert in Stockholm on 
November 23rd, before a brilliant and large 
audience, including the King of Sweden and 
Norway. The concert was a great success, 
and Mr. Leonard Borwick was several times 
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recalled for his superb playing of works by 
Bach, Saint-Saéns, Chopin, and Liszt. 

Miss Stella Dyer, the talented young 
violinist, daughter of the well-known 
American painter, Charles Dyer, is now in 
Paris with her mother at the Hotel d’Jena. 

Henry Schradieck’s Quartette will give a 
series of concerts in Brooklyn this season 
before a select circle of chamber music 
lovers. 

An old violin has just been sold in Balti- 
more, which is said to have been once the 
property of Mr. Thomas Jefferson. It was 
made by August Wilhelm Glier, of Germany. 
It is said to have been bought from a negro 
92 years old, who lived in Virginia, at the 
base of the Monticello mountains. He 
claimed that the violin was bequeathed to his 
father, who was one of Jefferson’s slaves. 

A violin-piano has made its appearance in 
Hungary. A violin-piano was exhibited by 
a citizen of California at the American Cen- 
tennial. 


ENGLISH VIOLIN MAKERS. 
By b. J. SAUNDERs. 
(Continued from page 38, Vol. V.) 


WILLIAM FOorRSTER. 

The second of this name. He was the son 
of the preceding, ard was early instructed 
by him in the two trades of spinning wheel 
making and violin making. He later added 
violin playing to his other accomplishments, 
and was soon distinguished in his native 
place of Brampton for playing reels. He also 
composed and published music of a similar 
character. In 1759 he came to London, and 
tried to establish himself as a spinning wheel 
maker here. Like many other adventurers 
he did not find fortune to favor his first 
efforts, and was soon obliged to fall back on 
violin making for a living. He worked fora 
time for a person named Beck, and in 1762 
he began to make violins in Duke’s Court, st. 
Martin’s Lane, on the site of which part of 
the National Gallery now stands. There at 
last he found success, and his business 
prospered so much that he was able in a few 
years to add music publishing to his violin 
trade. In 1784 he removed to No. 348, 
Strand. He had now attained to the zenith 
of his prosperity, and was patronized by 
Royalty. It was during this period that he 
published many of Haydn’s compositions. 
This William Forster died in 1808. He 
was by far the best maker of the family, 
his violoncellos being especially good. Both 
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Lindley and Crossdill played upon 
instruments of his make, while George III. 
ordered three double basses from him. His 
violins are well-made, although they have 
been surpassed by those of many other 
English makers. During the earlier part of 
his career he worked, like so many of the 
English makers of the last century, on the 
Stainer model, but about the year 1780 he 
began to copy the Amatis, sometimes 
A. and H. Amati, and at others Nicholas 
Amati. His varnish also changed during his 
lifetime. At first it was rather poor, the 
wood being stained first, and the colour was 
a dark red, almost black sometimes. His 
later varnish was lighter in tint, and of a 
reddish brown, but the surface was not very 
lustrious. A few of his violoncellos are of an 
amber yellow colour. Some of his violon- 
cellos were of a model resembling the ‘‘ Long 
Strads.” In the important matter of tone 
Forster’s instruments are of great merit, it 
being full and mellow. 
The labels used by this William Forster 
were the following :—- 
William Forster, 
Violin Maker, 
in St. Martin’s Lane, London, 
1762. 
And at a later date :— 
William Forster, 
Violin, Violoncello, Tenor and Bow-maker 
Also Music Seller 
To their Royal Highnesses the 
Prince of Wales and Duke of Cumberland, 
Opposite the Church, St. Martin’s Lane, London, 
N.B. 
The above Instruments are made in the best manner 
and finished with the original vanish, 
and a copy of every Capital Instrument in England 
may be had. 


(To bi continue 1.) 


OBSERVATIONS. 

Beethoven, the world-renowned coimposer 
of the Ninth Symphony, was wont, while 
still a little fellow, to practice in a small 
attic of a hired lodging. ‘There, without being 
disturbed by any one, he drew forth heavenly 
sounds from his violin. One day, how- 
ever, it so chanced that he was not quite alone 
—the tiny room afforded lodgment and scope 
enough for a very large spider. Whenever 
the little fellow began to play, the creature 
quitted its web and drew near io him. 
Little by little player and listener got on such 
friendly terms together, that the spider from 
his little cell took to creeping first on to the 
music-stand, and from the music-stand on 
to the person of the boy artist, and at last on 
to the arm that was moving the bow. One 
day Beethoven’s aunt—who stood to him in 
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the place of his departed mother—entered 
the little attic, followed by some individual to 
whom she was wishful to show what a turn 
for music her nephew possessed, Beethoven 
began to play, and the spider was not slow 
to put in an appearance, creeping, as usual, 
even on to his arm. The aunt rushed for- 
ward, dashed with a duster the spider to the 
ground, and trampled on it. Beethoven, 
seized with profound grief, fainted away. 
When he recovered his senses he could not 
be induced to continue playing. He stayed 
on in his little room bewailing the loss of the 
cherished companion of his solitude until 
they forced him to leave it and take up other 
quarters, where, after several weeks of 
sorrowing, he took up anew his violin and 
executed an elegiac melody he had composed 
and to which he assigned the title of 
‘* Lament for my Spider-friend.” 
~ x % 


The concert had just finished. A fussy old 
gentleman approaches the ’cellist and says 
inquisitively : ‘* Excuse me, but I’ve noticed 
you kept one eye shut all the time you were 
playing. Now, why’s that?” 

‘“‘ Well, sir,’ responded the performer, in a 
mysterious whisper, I'll tell you. You see if 
I were to close the other eye as well, I 
couldn’t read my music, so I’ve made ita 
habit to close only one.” 

* * * 

Mr. Henry J. Wood, the popular conductor 
of the Queen’s Hall orchestra, has a quaint 
way of treating the members of his orchestra 
like obstreperous schoolboys. “ If I hear 
any more of this shuffling, you will all have 
to stay in till two o’clock !’”’ he will exclaim 
at rehearsals, when one o’clock arrives and 
the orchestra begin to manifest signs of rest- 
lessness. When any individual member has 
incurred his displeasure, he does not rebuke 
him in public, but goes home and writes a 
short note to the offender, couched in such 
brief language as, “ Mr. So-and-So may con 
sider himself an excellent violinist, but he 
would do well to give an occasional glance at 
the conductor ;” or, “If Mr. Blank were to 
take his place at ten o’clock instead of at 
five minutes past, the arrangement would be 
more satisfactory for everybody concerned.” 
Mr. Wood will often despatch tweuty of these 
iissives at one sitting. . 

Mr. Bennett also quotes froin the Western 
Daily Mercury of 17th November :—* Times 
without number have we heard Beethoven’s 
‘Sonata Appopionata’ (sic) played by all 
sexes and conditions of pianists.”’ 

OBSERVER. 
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BONN’S 
PREMIER VIOLIN STRINGS. 











If you experience any difficulty in obtaining good 
Strings send for a sample packet of Bonn’s ‘“‘ Premier”’ 
Strings, which have been in use for eighteen years, and 
continue to give the greatest satisfaction. 


These Strings are used in almost every civilized 
country, and by the greatest players, who pronounce 
them perfect. 


Read the following :— 


“92, CREWSDON ROAD, CLAPHAM ROAD, 
“ LONDON, S.W., 
“Sth November, 1897. 
“DEAR Sir, 

“Some months ago | purchased of you half a bundle of E Strings and 
“afew Aand D. The extraordinary durability and purity of tone possessed 
“by these strings have so astonished me that I cannot refrain from writing to 
“congratulate you upon having achieved such perfection in their manufacture. 
“As the constant desire to procure a really good string so often meets with 
“failure in its fulfilment, I shall, in future, cordially recommend all violin 
“players to give your strings a trial, feeling sure that in so doing I shall earn 
“their gratitude. Meanwhile I have the pleasure to remain, 

“ Faithfully yours, 


“THe AUTHOR OF ‘ EVERYBODY’S GUIDE TO THE VIOLIN,’” 


Price List post free. Sample Packets is. id., 2s., or 
2s. 6d., post free. 





J. EDWIN BONN, 


26, HIGH STREET, BRADING, ISLE OF WIGHT. 
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HART & SON, 


DEALERS IN 


Cremona & Other Jnstruments. 


er Qa CeO Qno 


Manufacturers Importers 

of Guaranteed of the 

English-made Finest Quality 
Violins, of 
tichly Oil ITALIAN 
Varnished. STRINGS. 





Tested Strings prepared expressly for 
HART & SON. 


Good Violins from Three Guineas. 


Vioiins for Beginners from One Guinea. 


Bows, Cases, Guitars, Italian Mandolines. 


Repairs of all kinds carefully executed by ex- 
perienced and skilful workmen on the premises, 


Lists ON APPLICATION, 


Messks. Hakt & SON have at present an unique 
collection of Violins, Violas, Violoncellos, and bows 
hy the Old Masters, 





28, WARDOUR STREET, 


LONDON. W. 











NOW READY. 


Vol. IV. “THE VIOLIN Ties.” 
Handsomely Bound in Gray Cloth with Silver 
Lettering, with Index comipicte. 

Gs., or Post Free, Gs. 6d. 


ALSO 


TITLE, INDEX and CASES for Binding Vol. IV. 
“The Molin Times’ 
Price 2s. Post Free. 


Address -—-*The Secretary,” 
38, Warwick Road, Eari's Court, 


London, S.W 


ASHDOWN EDITION 


OF 


STANDARD VIOLIN MUSIC. 


(VIOLIN AND PIANO ) Nett 
Vol. ol 
1. Lyrie Album (5 pieces) - a wa 4 
2. Diehl. Six Gavottes ; ees ws. ES & 
Burgmiiller. Three Nocturies — ... ge 
1. Weller and Ernst. Les gages d'amitic, 
Book I. (7 pieces) » 

5. Weller and Ernst. Les goges d amiic, 
Sook II. (6 pieces) 2 0 
6. Ernst. Four morceaux de salon... a ee 
7. Kayser. Four Sonatinas, Op. 58 ... sai BO 
8. Lange. Six pieces .. Jen oi i eS 
9. Spohr. Grand Violin School, complete ... 1 0 
10. Baillot. Formula (Scales and Arpeggios) 1 0 
11. Diehl. Popular pieces (Nos. 1 to 6) és Wx 

12, Hollaender. Four characteristic pieces. 
Op. 42 ae awe me — ey “ee 
13. Spohr. Concerto Dramatique, Op.47 2... 1 0 
14 Molique. Six melodies, Op. 36... ao & 
15, Merkel. Six Bagatelles, Op. 140 ... << oe 
16. Papini. Six characteristic pieces ... a 28 


(To be continued.) 
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SUPPLEMFNT.—No. 51. 
NEW STORY OF PAGANINI. 


When in Genoa, Italy, I was told a thrilling incident 
which has not been published until now, says a con- 
tributor to an exchange. In the year 1831, at an auction 
in London, England, which drew a small crowd of 
fashionable people, was a black, greasy violin. said to 
be an ancient Cremona 120 years old, and to have been 
made by Antonius Stradivarius. When the violin was 
lifted from its case and given to the auctioneer he 
held it very gently as if it were sacred. Having 
described its supposed history. he handed it to a well- 
known professional artist to show its sweetness and 
power ; but though the musician no doubt did his 
best, the tone was not specially fine, nor did its power 
excel that of a high class modern fiddle. The people 
looked disappointed, and with a long face, but trying 
to speak cheerfully, the auctioneer called for bids. 

After some coaxing he began with an offer of a 
guinea, and gradually worked the people up to six 
guineas, beyond which it seemed impossible to move. 
At a rapid rate, in one breath, he cried, ‘* A real grand, 
original, genuine Cremona Antonius Stradivarius!” 
Someone said, ‘* It does not bear his name!” but the 
auctioneer explained that some of the violins which 
had the name were modern and shams, the name 
having been added to increase the value ; and as no one 
denied it he triumphantly held up the case bearing the 
fiddle like a baby in the cradle, crying, ‘See the 
sweet little beauty, gentlemen!” He then levered 
up the bids to ten guineas, where he stuck ; but he 
made frantic efforts to advance, beads of sweat burst- 
ing from his brow, running along his nose. from 
which they were flirted off with the back of his hand. 
‘‘ Really, gentlemen, only ten guineas for an instru- 
ment worth its weight in gold! Ten guineas ; going ! 
going! Any advance? Why gentlemen, this is an 
angel violin! Such achance has never been before 
the British public !—a real genuine Antonius— 

At this point a middle aged Italian in a velvet coat 
entered the auction room, and, as if drawn by a 
magnet, gently pushed kis way to the front. Lifting 
the violin from its case, he keenly examined it, put- 
ting it to his ear and listening as if he thought.perhaps, 
something inside might whisper to him, and_ he 
handled it fondly as if it were his little child he had 
found in a shop. He seemed to forget that the 
auctioneer and the fashionables were watching him. 
He now stretched out his hand for the bow, and 
when, in the almost breathless silence of the crowd, he 
turned his face, some of them recognized him, and 
softly uttered the magic name, Paganini ! 

The first three or four notes thrilled everyone: in 
another moment many were in tears ; soon their feet 
moved as if they wished to dance, one of them 
exclaiming “It is superhuman!” Another. ~ It is 
divine!” Now they smile and nudge one another for 
gladness ; again tears start to their eyes: they are 
nerved as if for battle, and when Nicolo Paganini 
reverently kisses the violin and places it in its case, 
half-a-dozen persons cry, 50 guineas! Another 60; 
others 70, 80, 90, and then, followed by a great cheer- 
ing, the fiddle is knocked down to the famous musician 
for 100 guineas, 

At Drury Lane that night, Paganini stood before a 
packed throng with the ancient fiddle he had bought 
a few hours previously, and the people were spell- 
bound. He so roused their enthusiasm that they 
waved their hats, crying “Hurrah!” But when he 
breathed himself into the G string he so much loved, 
and with unequalled pathos, made it, as the crowd 
imagined, pronounce the words, “ Home, sweet home,” 
a mighty sob burst from the people, and it was some 
time before they sufficiently overcame their emotion 
to listen to the next piece, : 
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MR. JAMES WATTS’ COLLECTION OF 
VIOLINS. 


(By Mr. Walter Hampson, F.C.V., Local Representative 
of the College of Violinists). 

In very old country houses you may see at the 
present time. if you are anything of an observer, old 
muskets, old flint lock pistols, an old sabre sometimes 
jagged and very often deeply stained with blood, 
perhaps a pike that was used at Marston Moor or in 
the rebellion of ‘98 ; and if you are at all imaginative. 
your thoughis immediately revert back to the remote 
past, which. try as you will, in this matter-of-fact 
world, you cannot lose sight of. Many people treasure 
these relics with great care, polishing them with a 
loving hand and pointing to them with pride. I have 
kuown people who possessed a shell or a piece of one. 
bring it out on certain state occasions, and say, 
* What do you thinkof this? it was picked up at the 


siege of Sedan.” Youobserve, * How very interest- 
ing.” But these interesting (?) relics in many cases 


only breathe of the wrong and suffering, cruelty, and 
bloodshed, and looked at from a humanitarian point of 
view seem totally opposed to that love of our neigh- 
bours which is inculcated in our minds up to a certain 
age, and when we face the world it seems to lie 
dormant. There are many fads and fancies, that is to 
an outside eye, which, when studied, become pursuits 
of absorbing interest. The man who yoes about 
seeking a good specimen of Wedgewood ware, a copy 
of “ Timothy Sparks, «lias Charles Dickens,” a 
* Breeches Bible,” an Elizabethian chair, or a rare 
piece of Indian carving, a genuine Rembrandt, or even 
another planet. is much happier than the unfortunate 
being who feels sorry that he has taken up with such 
nonsense. He lives in a world of his own, and the 
uninitiated have no * open sesame,’ and therefore 
cannot enter. Sterne, the great writer, has well said, 
* Have not the wisest of men in all ages, not excepting 
Solomon himself, had their hobby horses—their 
running horses, their coins. and their cockle shells, 
their drums and their trumpets, their fiddles, their 
pallets, their maggots, and their butterflies.” And so 
long as aman rides his hobby horse peacefully and 
quietly along the king’s highway, and neither compels 
you or me to get up behind him, pray, sir, what have 
you orl todo with it? He further tells us, * There 
is no disputing against hobby horses,” and adds, “I 
seldom do, nor could I, with any sort of grace, had I 
been an enemy to them at the bottom ; happening at 
certain intervals and changes of the moon, to be both 
fiddler and painter.” As [ have now laid the founda- 
tion of my article on such a secure rock as * Sterne,” 
I will proceed to inflict my hobby on those who read 
my contributions. The following letter may help my 
readers to an explanation : 
Abney Hall, Cheadle. 

Dear Mr. Hampson.—You may look at my collec- 
tion of violins with pleasure. I shall be at home on 
Wednesday. the 10th, and can give you an hour.— 
Yours truly. 

JAMES WATTS. 

The above letter from Mr. Watts to myself will, no 
doubt, serve asa guide to those who have not read my 
articles on * How to Study the Violin,’ which have 
appeared elsewhere. I promised my readers that | 
would write about the Watts collection, and they are 
about to see me keep my word, for on receipt of the 
above welcome intelligence I entered the first con- 
venient train and arrived in Cheadle in a very short 
time. I think very few juveniles contemplated their 
first pantomime with more varied emotions than I did 
this visit to the great artists. who are talked of to-day 











by every owner of a 30s. German violin, There is such 
a delightful uncertainty about the history of a violin 
that the more you ponder on the instrument the more 
you realise what part in a man’s or woman's life it 
may play. The violin is no respector of persons. 
Placed into a king’s hands, and if he has not the 
secret of coaxing it, it is simply an inanimate object ; 
put it into the hands of a man who has studied it, it 
responds-to the slightest touch of his bow, and pours 
forth its feelings and carries you miles away into the 
woods, or the green fields. or makes you think what 
Heaven must be like. What Mecca is to the Mahom- 
medan, so Cremona is to the violin lover, associated as 
it is with the memory of giant craftsmen, who after 
the lapse of a couple of centuries stand forth more 
invincible than ever. 

In speaking of violin lovers and collectors, I separate 
these two not from any disparagement to the collector, 
because no man can persist in collecting violins with- 
out loving them; and one man’s name comes to the 
front and will not be denied a place in any violin 
literature of the past or present—Lu‘zi Tarisio, the 
poor Italian carpenter. Charles Rease. the great 
novelist, has written about Tarisio in the “ Pall Mall 
Gazette,” published in August, 1872. He says, “ The 
man’s whole soul was in fiddles. He was a great 
dealer, but a greater amateur ; he had gems which no 
money would buy from him.’ Hart in his book on 
the violin has immortalised him as follows : In the 
case of Italian violins. it was Luigi Tarisio who acted 
as pioneer—a being of singular habits, whose position 
in the history of the violin, considered as a curiosity, 
is an important one. This remarkable man was born 
of humble parents, wholly unconnected with the 
musical art. In due time he chose the trade of a 
carpenter, which vocation he followed with assiduity 
if not with love. He amused himself during his 
leisure hours in acquiring a knowledge of playing on 
the violin, an accomplishment that was destined to 
exercise an influence on his future life, far greater 
than was ever contemplated by the young carpenter. 
His first violin was a very common instrument, but it 
served to engender within him that which afterwards 
became the ruling passion of his life. His study of 
this little instrument was the seed from which grew 
his vast knowledge of Italian works. So much was 
his attention absorbed by the form of the instrument 
that any skill in playing on it became quite a secondary 
consideration. He endeavoured to see all the violins 
within his reach, and to observe their several points 
of difference. The passion for old violins thus 
awakened caused him to relinquish his former employ- 
ment entirely. and to devote the whole of his attention 
to the art which he so loved. He soon became aware 
of the growing demand for Italian works, and felt 
that, possessed with a varied and proficient knowledge 
of the different styles of workmanship belonging to 
the Italian schools of violin: making he could turn his 
present acquirements to a profitable as well as a 
pleasurable use. He resolved to journey in search of 
hidden Cremonas. His means were, indeed, very 
limited. His stock-in-trade consisted only of a few 
old violins of no particular value. With these he 
commenced his labours, journeying in the garb of a 
pedlar on foot, through Italian cities and villages. and 
often playing his violin to procure the bare means of 
existence. Upon entering a village, he endeavoured 
to ingratiate himself with the villagers, and thus 
obtain information of the whereabouts of any 
inhabitants who were possessed of any member of the 
fiddle family, his object being to examine and secure, 
if possible, such instruments as were possessed of any 
merit. It can readily be conceived that at the com- 
mencement of the present century numbers of valu- 
able Cremonas and other instruments were in the 
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hands of very humble people. Luigi Tarisio knew 
that such must be the case, and made the most of his 
good fortune in being the first connoisseur to visit 
them. His usual method of trading wa: to exchange 
with the simple-minded villagers, giving them a 
violin in perfect playing order for their shabby old 
instrument that lacked all the accessories. It 
Was indeed the case of Aladdin’s Lamp, and as potent 
were these fiddles as the wonderful lamp or ring 
itself. In the possession of Luigi Tarisio they drew 
forth from the purses of the wealthy gold that would 
have enabled the humble villagers to have ceased 
labour. It is an axiom. however, that everything on 
this earth is only of value providing it is in its 
proper place, and these rare old instruments, in the 
keeping of the poor peasants, could scarcely he 
considered in their proper element ; their ignorant 
possessors were alike unable to appreciate their 
sterling worth. as works of art, or their powers of 
sound. Luigi Tarisio, after gathering together a 
number of old rarities, made for his home and busied 
himself in examining the qualities of his stock. 
selecting the best works, which he laid aside. With 
the residuum of those instruments he would again 
set out, using them as his capital, wherewith to form 
the basis of future transactions among the peasantry 
and others. He visited the numerous monasteries 
throughout Italy that he might see the valuable 
specimens belonging to the chapel orchestras. He 
found them often in a condition ill becoming their 
value, and tendered his service to regulate and put 
them into decent order ; services gladly accepted and 
faithfully performed by the ardent connoisseur. By 
the handling of these buried treasures his knowledge 
and experience were greatly extended. Makers 
hitherto unknown to him became familiar. When he 
met with instruments apparently beyond the repairer’s 
skill he would make tempting offers of purchase. 
which were often accepted. Having accumulated 
many instruments of a high order during these 
journeys, he began to consider the best means of 
disposing of them. He decided upon visiting Paris. 
He took with him the violins he valued least, resolv- 
ing to make himself acquainted with the Parisian 
fiddle market before bringing forth his treasures. It 
is said that he undertook this journey on foot, depriv- 
ing himself often of the common necessaries of life 
that he might have some money to buy up his 
country's violins. Tarisio may be said to have lived 
the life of a hermit to the time of his death. He had 
no pleasures apart from his fiddles, they were his all 
in this world. Into his lodgings in the Via Legnano, 
in Milan, no living being but himself was ever per- 
mitted to enter. His nearest neighbour had not the 
least knowledge of his occupation. He mounted to 
his attic without exchanging a word with anyone, 
and left it securely fastened to start on his journeys 
in the same taciturn manner. He was consequently 
regarded as a mysterious individual whose decings 
were unfathomable. The time, however, had arrived 
when the veil hiding the inner life of this remarkable 
man should be lifted. Tarisio had been seen by his 
ever watchful neighbours to enter his abode, but none 
had noticed him quit it for several days. The door 
was tried and found locked ; no answer was returned 
to the sundry knockings. That Tarisio was there the 
neighbours were convinced. The facts were at once 
brought under the notice of the municipal authorities, 
who gave instructions that an entry should be made 
by force into the mysterious man’s apartment. The 
scene witnessed was indeed a painful one. Ona 
miserable couch rested the lifeless body of Luigi 
Tarisio ; around everything was in the utmost dis- 
order. The furniture of the apartment consisted 
mainly of a chair and table, and the couch upon which 
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lay the corpse. A pile of old tiddle boxes here and 
there, fiddles hung round the walls, others hanging 
from the ceiling. Fiddle backs, fiddle heads aad 
bellies in pigeon holes, three double basses tied to the 
wall, covered over with sacking. This was the sight 
that met the gaze of the authorities. Little did they 
imagine they were surrounded with gems no money 
could have bought from their late eccentric owner. 
Here were Stradivari violins, tenors, violoncellos, &c. 
All these were passed over by the visitors as so much 
rubbish in their search for something more market- 
able. At last they alighted on a packet of valuable 
securities, together with a considerable amount of 
vold. A seal was placed upon the apartment pending 
inquiries as to the whereabouts of the dead man’s 
relatives. In due time some nephews came forth and 
laid claim to the goods and chattels of the Italian 
fiddle connoisseur. Luigi Tarisio died in October, 
1854. Three months later, upon the news being com- 
municated to M. Vuillaume, of Paris, he soon set out 
for Milan, and had the good fortune to secure the 
whole of the collection.” For further information 
regarding this remarkable man, I refer my readers 
to “Hart's History of the Violin.” famous makers 
and their imitators. I read the story of Tarisio’s life 
always with a sigh of regret for his sad end. The 
instruments which passed through his hands are to- 
day in the possession of the world’s famous artists, 
and some of them repose on beds of silk and down in 
beautiful palaces and ancestral homes, whilst the 
man who rescued them from their humble obscurity 
ended his existence in an obscure attic in Milan, with- 
out a soul to give him a drink or wipe the death 
sweat from hia poor clammy brow. “ Rvquieseat in 
pace.” Poor Tarisio. though humble thy abode, thy 
requiem will be played by every true artist as long 
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as a Stradivari or Amati violin holds together, and 
the name linked in loving accents with the only com- 
panions thou ever made on earth) 

(To be continued.) 
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Charge for insertion, 20 words 6d. and 4d. for every additiona 

word. Trade Advertisements not inserted in this column 

Advertisements to be addressed to the SECRETARY, 38, War- 
wick Road, Earl’s Court, London, S.W. 





OR SALE.—Gentleman wishes to dispose of a 
fine Italian Violin, price £6. Edwards, The 
Lawns, South Cliff, Eastbourne. 
| aes SALE.—Gentleman has for disposal small 
collection of good Violins, at very reasonable 
prices. Particulars on application ; may be Seen 
Hamilton, 33, Clephane Road, Canonbury, London, N. 
F°! SALE.—Old English Violin, Bow and Case; 
fine tone. Further particulars, address, Mr. H. 
R. Long, 94. Portobello Road, Bayswater, W. 
OR SALE.--Viola, splendid tone: 10 guineas, 
May be seen by appointment. T. Barbor Might, 
17. Lambert Road, Brixton Hill, S.W. 


THE VIOLIN SIMPLIFIED 
BY THE GRAPHIC METHOD. 

For Beginners, Teachers, and advanced Pupils 
in the higher positions. . Price 6d. net. Recommended 
by Professors, Soloists, and the leading Violin 
Journals. 


S. Gardner & Co., Adderbury, England. 
And all Music Sellers. 
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Studio for Gremona Violin Construction 


OTTO MIGGE, 


Flonorary Member of the Conservatotre at Barcelona. 


(Author of “The Secret of the Celebrated Italian 
Violin Makers, discovered and’ 
explained.”’) 





‘The Violins by Otto Migge excel all 
new violins known to me, by their great, 
noble, far-reaching tone, and are cqual, in 
this respect, to the best Cremona 
instruments. 

(Signed) AuGusr WILHELM). 
REPAIRS EFFECTED ONLY IN INSTRUMENTS 
BY THE OLD MASTERS 


Restoration of Tone Guaranteed. 


PROSPECTUS ON APPLICATION. 


EGENT’S Park, Lonpon, N.W. 
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OLD VIOLINS. 


Having just returned from the Continent, I have secured a large number of Old Instruments, 


which I am now repairing and adjusting. 


Among them are Violins bearing the following marks, and which are well worth the attention 


THEY ARE 


of artists, amateurs, and students desirous of having A FINE OLD INSTRUMENT. 
ALL GUARANTEED OLD. 


Prices ranging from £3 3s. Od. upwards. 


G. FOUCHER, 


Flon. Sec., College of Violintsts, 


VIOLIN REPAIRER AND EXPERT, 
54, MORTIMER STREET, LONDON, W. 


Klotz 
Storioni 


Gaetano Guadagnini 
Michel Platner (Rome) 


Luigi Lepri 
Tomasso Carcassi 
Sacchini di Pesaro 
Antonius Gragnani 
Klotz 

Stainer 

Angelo Lembi 

J. B. Vuillaume 
Carlo Bergonzi 
Klotz 

Ballarino 

Medari 

Fiesolane 
Giovanni Varotti 
Lipp, 1783 

Maffei 


Allon Martinez 
Sylvestre 

Gabrielli, Florence 
Ferdinando 
Montagnana 
Storioni 

Nicolo Bianci 
Diego Costa 
Gaetano Pasta 
Bartolomeo Bimli 
Klotz 

Dominico Bousas 
Galliano 

Guiseppe Sneiden, Padua 
Carcassi 
Guadagnini 

Zanoli, Florence 
Desti 

Lorenzo Archangeli 


And a large number of Old Italian, French and English Instruments. 
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BONN’S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER says: “ It possessee 
all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 


ee 
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All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
80 powerful and brilliant asthetwo outer ones, 
—in fact, they are very much wesker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear ring- 
ing tone, clearer pizzicato notes, notes in high 
positions more mellow, greater carrying power, and above al 
every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 44. 
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Used at the Priscipal Oonservatoires cu 
the Ooutinent. 


Perfect in tone. Artistic in construction. 
PRIOE LIST AND TESTIMONIAIS 
POST FREE. 

Sole Agent for Great Britain and 
Colonies. 

J. EDWIN BONN. 





BONN’S “PREMIER” STRINGS, 
Fok VIOLIN, VIOLA, ‘CELLO, Bass, &c. 

The production of the Premier Strings is the result of a series of 
chemical «xperiments conducted by J. Eiwin Bonn, M.SO.I.. 
F.O.V., L.Mus. In the'r preparation they are aubjected to chem- 
ical treatuent which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability,and such strength 
that the “E” will bear pullivg up to “ A,” tius standing a greater 
strain than any other string ever produced. Each is subjected to 
a test before leaving the hands of theinventor. Prospectus and 
Price List Post Free. Sample packets ls. 1d., 1s. 7d., 2s., 2s. 6d., or 
6s post free 


J.EDWIN BONN, 26, High St., Brading, Isle of Wight. 


Monthly Auctions of Musical Property. 
i" ESSRS. PUTTICK AND SIMPSON beg to 

announce that they will hold special Sales of 
Musical Property, on or about the 2Uth of every 
Month. Property intended for insertion, or par- 
ticulars of same sufficiently detailed for the Catalogue, 
should reach us ten days prior to that date. Auction 
Galiery, 47, Leicester Square, London, W.C. Estab- 
lished 1794, 





FOR SALE. 


VIOLIN by Joseph Guarnerius del Gesu, 


Well-preserved, and genuine in all its parts. 


OTTO MIGGE, 


li, St. James’ Terrace, Regent’s Park, 
N.W. 


JUST PUBLISHED. 
“Lullaby,” for Violin with Pianoforte Accom- 
paninent, by Fred. Furnace. 
“Simply an exquisitely pretty little piece.’—Vide 
* Violin Times.” 
Price 1s. 6d. net, post free. 
Published by: M. A. HILTON, The Library, 


Kesw ick, Cumberland; or LAUDY & Co., 139, Oxford 
Street, London. . 





{MPORTANT NOTICE. 

ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, te be 
addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, 8.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only,and must reach the Editor not later 
than the 1st of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London 
S.W. Cheques and P.O.’s to be made payable to the 
Secretary and crossed Parr’s Bank, Limited. 

TERMS OF SUBSCRIPTIONS: 

For the United Kingdom, per annum 

(post free)... mee oak as 
For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) ove 3s. Od. 
Trade supplied by WM. REEVES, 185, Fleet Street. E.C. 
West end Agents: St. Cecin1A Music PUBLISHING 
ComMPANY, LiMITED, 182, Wardour Street, W. 
Mr. G. Foucuer, 54, Mortimer Street, W. 
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THE COLOGNE GURZENICH 
QUARTETTE. 

On Thursday evening, 2nd December, a 
concert was given in the Queen’s (Small) 
Hall, by the Cologne String Quartette, con- 
sisting of Mr. Willy Hess, already well- 
known and deservedly respected in this 
country, assisted by Messrs. W. Seibert, J. 
Schwartz and F. Griitzmacher, the last of 
whom being the bearer of a name held in 
high esteem by violoncellists, particularly on 
the Continent, where the studies and other 
compositions for the instrument by both his 
father, and, more particularly, his uncle, are 
much prized. This Quartette has given some 
very successful concerts in the provinces, and 
it was extremely unfortunate that the Phil- 
harmonic Society’s concert should have 
clashed and deprived them, on the occasion 
of their first appearance in London, of a large 
audience. The programme consisted of three 
quartettes—Brahin’s in A minor (Op. 51, No. 
2), Beethovan in C major (Op. 50, No. 3), 
and Schumann in A minor (Op. 41, No. 1). 
The ensenble was at all times good, and, as 
the players seemed to warm to their work, it 
became obvious they had a thorough grip of 
it, the Schumann example, in particular, 
being interpreted in the true spirit—the 
happy medium between the coldly classical 
and the vehemently romantic. 

We have repeatedly written for biographical 
notices of the quartette party, a picture of 
which we have much pleasure in presenting 
to our readers, but to the moment of our 
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going to press, we have not been able to 
obtain the desired information. We must 
therefore ask the kind indulgence of our 
readers, and hope we may be able to return 
to the subjects of our illustration in one of 
our future issues. 

MESSRS. PUTTICK AND SIMPSON’S 

GUARANTEED SALE. 

A special sale of a valuable collection of 
violins, violas, violoncellos and bows, part of 
which consisted of the property of Mr. A. J. 
Hipkins, I°.S.A., took place at Messrs. 
Puttick and Simpson’s Sale Gallery on Decem- 
ber 7th. As will be remembered by our 
readers, the main attraction of these special 
sales is that each violin is guaranteed to be in 
accordance with the description given in the 
catalogue. This circumstance gives them a 
distinction from the same _ well-known 
auctioneers’ usual monthly sales. There was 
a large attendance, and the bidding ruled 
high, and in many instances fair prices were 
realised, the sale totalling the sum of nearly 
£1,930. There were altogether 112 lots, 
amongst which: A _ violin by Johannes 
Baptista Guadagnini, of Parma, dated 1762, 
in a perfect state of preservation, was sold 
for £120 ; another by Gioffreda Cappa, also in 
good condition, went for £105; a Cremona 
found a purchaser for £97; one by Pietro 
Guarnerius, exhibited at the South Kensing- 
ton Loan Galleries in 1885 (endorsed by 
Messrs. W. Hill & Sons), the authenticity of 
which was subsequently confirmed by the 
late Mr. Chanot, went for £80 ; one by Amati, 
in makogany case, was knocked down at £57 ; 
one by Giovanni Gabrielli, of Florence, dated 
1766, with a silver-mounted bow, brought 
£37 ; another by Joseph Gagliano, £39 10s. ; 
an Italian violin of the Venetian school went 
for £35, as did also one by Guadagnini, 
while other excellent instruments brought 
similar or less sums. An old English violin 
by Betts sold for £19 ; a ’cello by Graeffaeler, 
late the property of Signor Piatti, sold at 
£40; another by Joseph Rocca, of Turin, for 
£32; and one by Joseph Hill, in a dainty 
case with original label and Hill & Sons’ 
guarantee, £29 10s.; another by George 
Chanot, dated 1848, a Guarnerius model, 
full-sized, went for £23 10s.; a viola by 
Vuillaume sold for £19 10s., and a ’cello bow 
of Franz Tourte, octagonal stick, gold- 
mounted, formerly the property of the late M. 
Laury, brought £18 10s.; a viola by Vuil- 
laume, in periect order, formerly the property 
of De Beériot, went for £17; an Italian violin, 
labelled Andreas Guarnerius, with bow and 
case, found a buyer for £45; a violin by 








Bernadel, in case, brought £13 10s. ; a violin, 
by Giovanni Gagliano, was sold for £18 10s. ; 
an Italian, by Trapani, of Naples, with bow 
and case, was purchased for £16 10s.; a 
violin, by Panormo, in Rosewood case, with 
outer travelling case, £15; a violin, by Carlo 
Antonius Testore, with Hill’s guarantee, £16; 
a violin by Carlo Tononi, with bow, in case, 
£42; a violoncello, by Simon Andrew Forster, 
with bow, in case, £21 ; a violin, by Gilkes, copy 
of Amati, £18; a double bass, by Panormo, 
£12; an Italian violin, by Vincenzo Panormo, 
Palermo, 1765, £20; a violin, by Joseph 
Gagliano, £20; a viola, by J. B. Vuillaume 
(No. 2,342), in case, £26; a bow, by J. Tubbs, 
gold mounted, £4 5s. ; a violin, by Balestrieri, 
guaranteed by Hart, £25; a violin, by Testore, 
guaranteed by Hill, £19 10s.; a violin, by 
Baldontone, fine flat model, ‘with Hill’s 
guarantee, £16; an Italian violin, by 
Gabrielli, with bow, in case, £28; a violin, 
by Maurizi, £15 10s. ; a violoncello, labelled 
Stradivarius, in case, £21; a violin, by 
Gagliano, in case, £21; a viola, by William 
Forster, £8 10s. 
FIDICULANA. 

‘« It is unkind, I know,” writes Mr. A. H. 
Girdlestone in the Windsor Magazine re L. 
Raven Hill, the black-and-white artist, ‘ to 
snip off a bit of a man’s idea,” but, as repre- 
senting his (Raven Hill’s) humorous sidelights 
on country life, I cannot resist quoting the 
under-lines of one of the best drawings in that 
or any other line he ever did, which, pub- 
lished in a paper whose days regrettably were 
but few—the Untcorn—has certainly not 
received the publicity it deserves. The scene 
is laid in a country church, and one of the 
good old fashioned choirs, with band instead 
of organ to accompany them, is practising 
the anthem, under the superintendence of the 
Vicar. In the drawing the proud player of 
the doubie-bass is reaching forward to the 
fiddler in front of him, and the under-lines 
run thus :— 

Basses (repeating): ‘* Who is the King of 
Glory ?” 

TreBLES (ditto): ‘Who is the King of 
Glory ?”’ 

DovuBuE-Bass (reaching over seat): “ Ere, 
gi’e I that rosin and I'll show ee the King of 
Glory !” 

The earnest anxiety of the double-bass 
player to do proper justice to the line, and 
the horror-stricken mien of the Vicar on the 
request, are depicted in a way that would 
earn the man who drew it a big reputation if 
he never had drawn and never did draw any- 
thing else. 
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it is a well-known fact that mice and rats 
are very susceptible to musical sounds, and 
have been known to cut most curious capers 
whilst under such influence. The latest 
mouse story comes from an English musician. 
He declares that whilst he was playing one 
evening, three mice came out of their holes, 
and began to frisk about on the hearthrug, 
apparently delighted with the music. Upon 
the entrance of the musician’s wife, however, 
two mice ran oft, but the third was so 
absorbed that it had to be finally driven 
away. 





According to a recent advertisement, the 
one stringed Japanese fiddle, ‘‘as played by 
the renowned Chirgwin, and many other 
Music Hall stars,” is ‘‘ the favourite, fashion- 
able, and fin de siecle instrument.” It can 
be “learnt in an hour by anyone possessing 
the least knowledge of music.”” Further it is 
‘“unapproachable for solo playing, with or 
without pianoforte accompaniment.” Con- 
sidering these advantageous circumstances, 
how is it we have not heard more of this 
marvel of a musical instrument? The price 
is not prohibitive, for one of these favourite, 
fashionable, jin de siécle, and, moreover, 
according to advertisement, ‘handsome ”’ 
instruments, can be had, with ‘ oak bowl,” 
or “ fancy cigar-box ”’ shape, for inodest sums 
ranging from 8s, 6d. to 1és. ! 





Dr. Joachim had a narrow escape recently 
at Brandenburg. Whilst mounting a short 
flight of steps leading to the platform, which, 
as is lamentably too often the case, had been 
hastily erected in a flimsy fashion, he slipped 
and fell into a deep pit that yawned beside the 
stairway. Fortvnately for the venerable 
violinist and the musical world at large, the 
force of the fall was broken by a quantity of 
shavings and sawdust, and what might have 
proved a nasty, possibly serious, if not fatal, 
accident was averted. To the alarmed 
inquiries of the andience, when Dr. Joachim’s 
face appeared again above the edge of the pit, 
he smilingly answered, “ Alles in Ordnung,” 
and proceeded with the performance as if 
nothing had happened. 





Vieuxtemps in his time, possessed one of 
the finest collections of violins in the world, 
the value of which was estimated at thirty 
thousand francs. Amongst them was a 
magnificent Guarnerius, given to him at 
Vienna in 1846, by Baron Pereyra. Count 
Strogonoff gave him two Strads at St. Peters- 
burg, and another was presented to him by 





General A. Lyoff. He had two Maggini’s 
given to him by M. Wolkolff aud Count 
Ferdinand Troyer, of Vienna, respectively, 
and an Amati, a present from Count Matthew 
Wielhorsky. His favourite instrument is 
said to have been a Maggini, but amongst so 
many masterpieces, he must have hid no 
little difticulty in choosing a favourite. 





How the following incredible yarn got into 
circulation among our popular periodicals is 
inconceivable. Ihave, however, often seen 
it quoted, and transcribe it here without 
comment :— 

Vieuxtemps used to tell a strange story of 
his experience in London. One day, he said, 
he was crossing London Bridge when a poor 
wretch jumped into the water. There was 
at once acry: “I'll bethedrowns!” ‘Two 
to one he doesn’t!”—‘“‘Done!” In the 
meantime Vieuxtemps hastened to get a 
boatman, and sped to the assistance of the 
drowning man. Just as they were about to 
reach him there came a roar from the bridge : 
‘‘Leave him alone! There’s a wager on.” 
The boatman immediately lay on his oars, 
and refused to lend a hand. Vieuxtemps 
was forced to see the man drown before his 
eyes. 

It is said he told this story so often that he 
finally believed it ! 

FiddJes are great travellers, have been in 
queer places, and seen many phases of life. 
If only they could tell their experiences, 
what strange tales some would have to 
relate! Evidently they can be turned with 
advantage into missionaries’ assistants. The 
fev. E. H. Bardsley, in a letter on his 
experiences in New Guinea, which appeared 
in the Oldham Chronicle (April 16th, 1892), 
describes one of his services at a place called 
Knaia, and a slight adventure that befell him 
afterwards, thus: — ‘ Josia a Tongan 
teacher—spread a mat underneath the 
house, with a Kerosene case for a seat, and 
commenced the service by singing a hymn in 
Tongnese. Then I offered prayer in Dobuan ! 
then sang a hymn in English; then an 
address by Josia in Dobuan ; again I sang 
and played on my violin, finishing up with a 
lengthy address in the Dobuan language. 
The service concluded with a short prayer in 
the native tongue, and the English Benedic- 
tion. I held two more services of a similar 
character, and having had lunch, prepared to 
return to headquarters. The breakers were 
rather strong, and Gomedi turned the bows 
of the canoe to the waves whilst I got in, but 
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in getting in himself he overturned the 
whole concern, and I felt a trifle queer as [| 
found myself in the water, with legs up in 
the air, and yet somehow attached to the 
canoe. This state of things Gomedi promptly 
terminated, by seizing me by the shoulder 
and putting me, so to speak, right end upper- 
most. My umbrella and violin—which was, 
fortunately, in a waterproof case—were 
having a swimming match all to themselves. 
However, we had them soon aboard, and, 
re-embarking, we were speedily at home 
again, and I was soon changed from a 
dripping subject to a dried one.”’ The idee 
of a single fiddle as a substitute for an organ 
is distinctly ludicrous to our enlightened 
minds, but the uninitated people of New 
Guinea probably derived more real enjoy- 
ment from the unaccustomed sounds than we 
should from a_ grand orchestra. The 
affectionate solicitude of the good missionary 
for his fiddle in the upset can be readily 
imagined. 

To turn to another sphere of life, it appears 
that the fiddle has not unfrequently played an 
important part in electioneering contests in 
the Southern States of America. It is on 
record how a Tennessian fiddled his way into 
the American Congress, and, in the Echo, 
January 9th, 1883, a Mr. Watson, then a 
member of the Georgia legislature, thus 
details one of his electioneering experiences : 
‘‘My opponent was a good man and a good 
farmer, but was not a practised speaker. | 
felt that speaking might be considered a sort 
of natural gift, or due to a profession—so I 
didn’t press him on this point. But playing 
the fiddle was a purely acquired accomplish- 
ment, and incidental to no profession ; and as 
many of my younger constituents are fond of 
dancing and like the music of the fiddle, I 
crowded him on that. And you should have 
seen the look of silent despair on that good 
man’s face as he stood in a corner of a room, 
while I sat on a box, like a king on his 
throne, and made my old tiddle talk, while 
the boys and girls danced to my music, I 
made it a rule to get every girl to promise to 
make her partner in the reel vote for me 
before she would dance with him.” 

WALLACE SUTCLIFFE. 


COLLEGE OF PIANISTS. 

It is with much pleasure that we again refer to this 
most deserving institution, for the purpose of acquaint- 
ing our readers with the fact that the winter exami- 
nation for London took place on December 14th, 1817, 
in the commodious and handsome premises of Messrs. 
Pleyell, Wolff & Co., 79 and 80, Baker Street. That 





the examination was well attended needs no comment 
from us; the ever growing necessity for such an 
institution has been felt by pianists of all grades for 
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some considerable time, and now that it is started it 
is welcomed on all hands with most marked enthu- 
siasm. This feeling is not to be wondered at, for, to 
quote what is everywhere remarked, “The College 
could not possibly be in better hands.” Its arrange- 
ments are ideal from the candidates’ point of view, 
for where before has there been such a strong board 
of well known and eminent specialists acting as 
examiners together? The gentlemen selected from 
the entire board to officiate on the 14th were the 
President, Signor Tito Mattei, Mr. Edvard Silas, Herr 
\. Bonawitz, Mr. Bernard Fowles, and Mr, Farley- 
Newman, all noted performers and teachers, Mr, 
Farley-Newman being in addition a distinguished 
writer on technical pianoforte matters and musical 
theory. When one adds thereto that not one of the 
gentlemen of the Examining Board (which, besides 
the above, consists of such men as Sig. Carlo Ducci, 
Mr. Algernon Ashton, Mr. E. A. Birch, Mus. Bac.., ete. 
ete.) has the slightest possible interest in the College, 
the absolute fairness of all decisions and awards made 
by them is put beyond all question. 

Another strong point is the publicity of the 
examination. Anyone can see the work being done 
and satisfy themselves as to how it is done and by 
whom. The entire administration displays an amount 
of thought and skill in management that leaves 
positively no point on which an intending candidate 
could lack confidence. Would that it was so with all 
examining bodies ! 

The special examinations for accompanists have 
proved a bosn to many who stood in need of public 
recognition of their particular capacity in this 
direction, and quite an unexpectedly large proportion 
of candidates presented themselves for examination 
in the ‘*Accompanists’ Section.” Here the five 
examiners were assisted by Miss Cranford as vocalist. 
It was remarked that her rich veice and excellent 
method should have proved most inspiring to the 
candidates, who had to accompany her at sight in 
various ballads. In the accompaniment of instru- 
mental solos the busy Secretary lent valuable aid as 
violinist. Knowing all this, we were not surprised 
when the Secretary showed us letters from some of 
the candidates who failed, in which they not only 
expressed admiration for the system of the examina- 
tions, but also their entire satisfaction with the adverse 
result. 

The various country examinations not yet being 
finished, we reserve notice of them fora future issue. 


CORRESPONDENCE. 

We shall be glad to print suitable letters on matters 
likely to prove of interest to our readers, but will not 
be responsible for opinions eapressed under this heading. 
All copy must be written on one side of the paper only, 
and addressed to the Editor, 38, Warwick Road, Earl's 
Court, London, S.W. 





GIOVANNI BATTISDA ROGERI. 
To the Editor of the Violin Times, 
DEAR SIR, 

In reference to the assertions contained in your 
December number concerning Giovanni Battisda 
Rogeri’s labels, I beg to point out that, previous to 
Marquis de Piccolelli’s supposed discovery, the abbre- 
viation “ Bon. ” had clearly been explained in 1823 
by Count Cozio di Salabue, and after 1872 it was 
printed in the late Mr. George Hart’s well-known 
work, “ The Violin: its famous makers and their 
imitators.’ Having supplied my friend with all the 
materials I had been able to gather in my native town 
(Cremona), I gave him also a faithful translation of 
Count Cozio’s inedited memoir on the Cremonese 
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School, and Mr. Hart consequently wrote under G. B. 
Rogeri’s name the remark, “ The word ‘ Bon,’ after 
his name refers to his having been a citizen of 
Bologna.” Vincenzo Lancetti speé aks of its being certain 
that “he called himself “ Bononiensis.’”’ In respect of 
the fantastic writer's unhappy idea of interpreting 
the word “ Bon” as a surname, I can only say that no 
enuine Latin inscription on violin labels has been 
found interpolated with words of the local dialect. It 
is true that,as in French, “ Bon” is the Cremonese 
adjective for “ good,” but none of those friendly 
scholars (priest and monks), who were the chief 

advisers and ready helpers of those humble masters of 
the art of violin making, would ever have committed 
themselves to such a ludicrous mistake as to introduce 
the word Bon in that sense ina Latin sentence. The 
total want of common knowledge on the part of the 
fantastic writer alluded to is too evident to be dis- 
cussed. One might as well give to the abbreviation 
* Ox.” (for Oxon.), in an inscription, the meaning of 
* called the Ox,” instead of Oxoniensis, or inhabitant 
of Oxford ! 

Please allow me at the same time to state that the 
fine instrument by G. B. Guadagnini, dated Turin, 
1762, which Mr. L. Duloup so highly appreciates, and 
almost exclusively uses in concert-rooms, was sold to 
him by Signor C. Andreoli, violin dealer, of 11, Soho 
Street, Soho Square. 

Believe me, 
Dear Sir, 
Yours very truly, 
FEDERICO SACCHI. 
London, 
December 22nd, 1897. 
[We are greatly obliged to Signor Saechi for 


his 
corrections, which we publish with many thinks 





LIAM HEPWORTHS CONCERT 
OVERTURE, 
To the Editor of the Violin Times. 


MR. WIL 


SIR, 

With everlasting complaints in our various daily 
and musical papers that compositions by English 
composers are neglected in our own country and are 
hardly ever heard in our concert rooms, how is it that 
the above work has not yet been given a hearing at 
one of our orchestral concerts? Iseein various foreign 
papers that the Overture has been played in several 


great German musical circles, and his everywhere 
met with considerable success. Quite lately I read 
that the work has been performed at one of the 


Dresden Symphony Concerts, and there too it was 
most favourably received by the public as well as by 
the press, a fact which means a severe test. Why are 
we English so slow in recognisi:g the merits of a work 
of one of our own countrymen, who must be a man 
of ability, since he holds «a most responsible position 
as organist in Germany ’ 
I am, Sir, 
Yours faithfully, 
ORCHESTRAL LEADER. 
London, 
{th January, L898. 


W. H. MAYSON’S VIOLINS, Etc. 


I have one or two of above for Sale, admitted by 

maker to be some of his very finest work. or I can 

obtain any of this Maker’s Instruments to suit client's 
Ww ishes, at special prices. State wants. 


A. WARREN, Agent, 
460, HIGH ROAD, TOTTENHAM, LONDON. 
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The only remedy for Whistling Strings. 


INFALLIBLE 
“OH 


Travr B MArm 


TESTIMONIALS. 


9, Northwick Terrace, Maida Hill, London, W. 
Yecember 13th, 1880, 

Dear Sir,—I have much plez asure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted tor ‘orche stral playing. 
Believe me, dear Sir, yous truly 


SHIELDS UDWIG STR: AUS 


Maida Hill, London, W. 
December 13th, 1880. 
Dear Sir, -The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of ‘scratching. 
Believe me, dear Sir, yours very tr 


SHIELDs. LUDW 1G 3 


RESIN 


R. R. 


g, Northwick Terrace, 


R. R. STRAUS 





47, St. Paul's Road, Camden Square, N.W. 
December 16th, 1880, 
Dear Sir,—I have tried the Resin and find it exceedingly good. 
Yours truly, 


. T. CARRODUS. 


4, Disraeli Road, Putney, S.W. 
January rst, 1889. 

Dear Sir,—Through pressure of business, I have not had an 
opportunity of th: anking you for the Resin and Oil you sent me. 
Che Resin is certainly by far the best I ever tried. The first time 
I tried the Oil it did not answer, as I think I over-dried the strings. 
Ilowever, the second time nc wasa complete success. I shall be 
glad to know how, and ; what price, both articles can be 
obtained, and if my testi: aie is of any use to you, I give it 
most willingly. 


R. R. SHIELDs. 


Yours very truly, 


R. R. Surecps. CARL SCHNEIDE R. 


Widmore House, London, N.W. 

March 26th, 1893. 
It is with great pleasure that I write these few lines 
severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them. I am also ple ised to say my pupils 
use both, and find them a great advantage 


Bartholomew Road, 


Dear Sir, 


to you to say, after having 





Faithfully yours, 
F. EARNSHAW. 
Professor at Portman Academy, fates Street’ Metro- 
politan College: Philharmonic Society ; 
Richter, Henschall, Barnby, and all Festival 
Concerts. 
31, St. Michael's Place, Brighton. 
May 5th, 1893. 
Sir. —For about nine months, I have constantly used your 


*NFALLIBLE ” OW for my Vv ioloncell » Strings. I cannot speak 
oo highly of it; it is far superior to any other Oil that I hi ive 
ried, including ‘that obtained from Italy. I find the tone of the 
strings improved by using it, and is produced more easily after 
it is applie d. [have recommended it to many friends, both pro- 


Jessional and amateur, and they quite agree with me as to its 
efficacy. 

I am, yours faithfully and obliged, 
Mr. SHIELDs. FRANK D’ALQUEN. 





31, St. Michael's Place, Brighton, 
May 8th, 1893. 
Dear Sir, to thank you for the Oil just received, and I 
once more i you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have tound it so useful myself. 
am, yours faithfully, 
SHIELDs. FRANK D'ALQUEN, 
have found no other Oil answer the same purpose, and I had 
tried many kinds before, including Ragoon, Petroleum, 
&c. I chanced to see my friend Straus’s Testimonial. 
Sold by all respectable dealers inthe United Kingdom. Price 6d. 
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VIOLIN STRINGS. 
J. STROHMENGER & SONS, 


Wholesale Importers of the Finest Italian and German Strings for all Instruments, always in stock. 
A single string or bundle (yuaranteed for tone and durability) at reduced prices. 


Piano, Violin, and Music Stores, 
86, BROMPTON ROAD, S.W., LONDON (opposite Harrod’s Stores). 
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WHITELAW'’S 


GREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes. Easily 
applied. Driesquickly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds 
All the Varnish now sent out is at least one year old, 
Unsolicited testimonials come in every day. 

COLOURS. 


Pale Amber Yellow. Orange. Amati. 
Dark Ambe Yellow. Orange Red Pale tkuby. 
Dark Ruddy Brown. Dark Orange Red Dark Ruby. 
ONE BOTTLE IS SUFFICIENT’ FOR ONE VIOLIN 


Prices:—One bottle 4/-. Two bottles, 7 6, Four bottles, 12 
Post Free within the United kingdom. 
VIOLINS VARNISHED at following Prices: - Varuishing 15 
Taking off Old Varnish and Re-varnishing, 20s 
Descriptive Pamphlet Post Free rom the lnventor, 
JAMES WHITELAW, 


496, Sr. Georces’s Roap, GLAsGow; 
OR FROM 


ALPHONSE CARY, 
231, OxForp STREET, LONDON, W. 


Sole Agents for United States, LYON & HEALY, 
CHICAGO. 
Trade Mark. Pamphlets and Labels are all protected. 
VIOLIN MUSIC FOR SALE. 
Violin, Viola, and ‘Cello Solos, with Piano, also 
Trios for Piano, Violin, and "Cello. 6d each. Small 
parcel sent on approval 
Address, Musicus. 
66, Sutherland Avenue, W. 


FANTAISIE aor -““aieien DUET 
s. 


CHANSON PATHETIQUE DUET 
Ss. 
For VIOLIN Anp PIANO, 
By L. HORSLAY. 
Published by CHARLES WooLHOUSE. Price 4s, 
174, WARDOUR STREET. 


“BERLINER SIGNALE.” 
Zeitschrift fiir die Mustkalische Welt. 
Herausgeber: PHiLippe Ron, 
LUTZOW STRASSE, 84a, BERLIN, W., 
GERMANY. 

Die ‘* BERLINER SIGNALE ” ~ erscheinen 


monatlich zwei Mal mit zahlreichen Illustrationen 
und kosten bei directer Zusendung fiir ein Jahr, 
4 Mark 50 Pfennige (4s. 64.) 
PROBENUMMERN UNENTGELTLICH, 








All who are interested in MUSIC 
Should Read - - - - - :) 
MONTHLY, PRICE Qa. 

The Brightest and Best Paper for the Musician and 
the Student. 


SPECIAL FEATURES : 


Instructive articles on all Branches of Musical Study 
by Authoritative Writers. 


The Month’s Musical News. 
Portraits and Biographies of Celebrities. 


Office: 186, WARDOUR STREET, W. 


STRING TRIOS. 


BEETHOVEN. L. van, 12 German Dances 
(Allemandes). 


New and revised Edition by F. May. net cash, 
For 2 Violins and Violoncello soe =, SL 
a ne Viola... vos 2a 82, 


Till recently unknown, this new Edition of German 
Dances will be welcomed by friends of Classical Music 
on account of their charming and melodious character. 
GOEPFART, K., String Trio for 2 Violins and 

Viola as oan ake (om 
MOZART, W. A., Three easy trios. New and 
revised Edition by F. May, 


For 2 Violins and Violoncello <a 
ne Viola... — s | 
PLEYEL, T., Op. 46, Six Sonatines 
For 2 Violins and Viola... soe |6= A SL, 
os ‘s na Violoncello a~s oh oe 
SCHUBERT, Franz. Trio for Violin, Viola, 
and ‘Cello - Is. Od. 


Trio for 2 Violins and Violoncello ... Is, Od, 
PIECES FOR 4 VIOLINS. 


HORN, Fr., Gipsy Fantasia 7 <<o. 2 Oe 
SPOHR, L., Andante i ws Is, 34 


Pianoforte Quintettes for 4 Violins and 


Pianoforte. 
MICHAELIS, Alfr., Op. 16b. Fantasia Eroica 2s. 0d. 
STANG, Fritz, Fantasia in D minor is “SE: OE 
= Maienlust, Fantaisie Lyrique in 
D major ae ee ... 28, Od. 
Duplicate parts... 3d. each. 


Published by G. F, Schmidt, Heilbronn, Germany. 


Sole Agent for England : Louis Oertel & Co., London, 
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HUNDREDS OF INSTRUMENTS 
Have now been altered to this System, always with 
Success; and Scores of Letters like the following 
show how it recommends itself by the splendid results 
gained. 

















NEATH, /+bruery 25th, 1€97. 
DEAR SIR, 

Student Violin to hand ; cheque enone’, £2 2s., that is 
my opinion of it. It is re! good value for the money Seen 
worse toned instruments sold many times for £5. I will pack 
up an old ‘cello to-night, and if you can put any tone into 
that, you can do wonders. 

Yours faithfully, T. D. Seana 
NEATH, Mareh 29h, 1597. 
Deak Sir, 

The old Cello came to hand on Friday, and we have been 
trying it ever since. It was not worth firewood before, now 
it is a very nice toned instrument indeed, I have bought and 
sold many for £10 or £12. not near so good, I[t is clear and 
mellow, and answers easily to the bow from the nut as far up 
as I cun play, two octaves, and the tone vibrates all the way 
up. ‘7is good. I will pack another for you this evening. 

The Viola altered has also given great satisfaction. It is 
worth double the money now. The Student Viola loaned 
shall be returned forthwith. 

Yours faithfully, T. D, a 
NEATH, Jaseh 31st 1897. 
Drak SIR, 

You can do anything you like with my letters. I shall be 
glad to show the 'Cello to all who care to see it. It was 
simply worthless, and is now a very nice mellow instrument. 
5 ee (who is a professional and has been for years in 
Sir Chas. Hallé’s band) told me on Saturday that it is far 
better in tone than one a friend of mine plays on which cost 
£18 cash. Friends who have laughed at the “d'd old tub” 
for years, want to buy or exchange for it now. The owner of 
the one now sent, after playing the o/d tub” triple barred, can’t 
play upon his own that he has had for 22 years, and so you 
get it to alter. 

Yours faithfully, T .D. N——. 


More Agents wanted, no outlay. 
Please note that it KILLS WOLF. 
Circulars post free from— 


J. K. MONK, 


87, High Street, Collier’s Wood, 
MERTON, 8.W. 


WALTER H. MAYSON’S VIOLINS. 
WALTER H, MAYSON, Esq.. MANCHESTER. 
TOTTENHAM, LONDON, 
Vorember 23rd, 1897. 
DEAR SIR, 
The Violin made by you in memory of the late 
Poet Laureate, Alfred Tennys son, and which I recently 
purchased from you, gives complete satisfaction, not 
only to me, but to all who see and hear it. Itisa 
magnificent instrument, the workmanship, varnish, 
and tone being superb.—Very truly 7. 


. WARREN. 


"ALL BACK NUMBERS 


Of “THe Viotin Times,” with Portraits, Fac- 
simile Letters and other Plates that have 
appeared in “Tur Viox~in Tres,” can be 
had from the Secre tary, 38, W arwic k Read, 
Earl's Court, S.W. ‘For full list see page 
209 of last month’s issue. 





ST. CECILIA 


Music Publishing Co., Ltd., 
182, WARDOUR STREET, 
OXFORD STREET, LONDON, W. 

ROYSTON’S Violin Tutor, 1s. 6d. nett, 


The Strad says —* We can recommend this book for class 
teaching and let it be said that the only explanation worth 
having comes from the master, therefore this book bids fair 
to become popular.” 

PUBLICATIONS contained in the Syllabus of 
the College of Violinist’s Examinations 
for 1897. 

6 Miniatures, HH. Saint-George (any one). 

3 Lyrics. Th. Polonaski (any one). 

Aire varié. Op. 1. De Bériot. 

Preghiera. \G. Saint- 

Rose, Thistle, and Shamrock. No. 4,5, or 6f George. 

Seales and Arpeggi for Violin, s Polonaski. 

Seales and Arpegqgi for Viola 

Scalesand . wl ‘ggi for Violoncello } ‘M. A. Coward Klee. 

20 Studies. No. 8,12, or 20. William Henley. 


POPULAR PUBLICATIONS, for Violin and 
Piano, at 1s. nett. 


6 Melodious Studies Ast Position only). Alban Henry, 
6 Me lodions Reereations. Victor Hollaender. 


Petite Suite, by S. 1. Fielder. 
FOR 2 VIOLINS ONLY. 
Original and Progressive Melodies. Josef Trousselle. 
‘*THE VIOLIN AND BOW,” a Treatise by 
. Poznanski. 
33 separate Photographs taken from life, 
10 Pages Studies. Highly recommended by August 
Wilhelmj. 5s. nett. 


VIOLIN MUSIC FOR SALE. 


I can Supply the following Pieces and Exercises : 


s. d. 

Six Dances, by Hoffmann 2 6 
Twelve Studie s, by E. Polons ski 5 1 6 
Kreutzer’s 40 Studies, Edited by Papini 2 0 
Friihlingslied, by oe 1 0 
Invocation & Sunset, by J . Harold Henry, each l © 
Airs Variés, Op. 1, 7 and 15, by de Beriot, each 1 0 
Chanson du Nord, by E. Polonaski aa we 
Twelve Original Pieces, by E. Gillet, .... each 1 0 
or together 10 0 

Five Songs without Words, by Bayrhoffer each 0 6 
or together 2 0O 

Three Russian Airs, by Papini together 1 6 
Nocturne, by Rubini, Edited by E. Polonaski... 1 0 


Three Drawing Room Pieces, by F. David 
together 1 6 
And a parcel of other Music, the list of which, with 
lowest prices, can be obtained by addressing as under. 
Also FOR SALE. — Fine Old Violin, Case, and Bow 
grand tone, price £5. Another Violin, by F. W. 
Chanot, with Case and Bow, price £12. 


For further particulars address ; 
J. H. SPRAGGS, 
Hildyard Road, Lillie Bridge, 
LONDON, S.W, 
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All instruments requiring repairs should be sent to 
Mr. F. W. CHANOT, 73, Berners Street, London, W., whose experience 
is well-known, a pupil of the Chanot, of Paris, 1864—1873, and of his late 
father, George Chanot, London, 1873—1880. He is in every respect to be 
trusted with the repairing of the finest instruments of Cremona, as the 
following extracts will fully show. “For four generations the Chanot 
family have had a European reputation as makers of violins, ’cellos, 
bows, ete. . . . . The house has also been always famous for the 
unerring judgment of its members in respect to the antique violins by 
the great masters in which they have dealt. . . . . In addition to 
maintaining the high repute of the family as makers of and dealers 
in violins and cognate instruments, Mr. F. W. CHANOT has made his 
mark by publishing some of the choicest violin music ever produced. 
The “EDITION CHANOT” is familiarly known throughout — the 
professional and amateur world. . . . . He also supplies every 
requisite for the artist in the form of bows, strings, ete. A large amount 
of business is done in REPAIRING INSTRUMENTS, THE WORK 
BEING EXECUTED BY AN EFFICIENT STAFF OF HIGHLY 
SKILLED WORKMEN. Se well-known is Mr. CHANOT'S enthusiastic 
delight in valuable antique violins that the owners of the most cherished 
instruments commit them to his care, for the purpose of repairing, with 


the most unbounded confidence.” 


From “ILLUSTRATED LONDON.” 


ESTIMATES FREE. 


Appress: 73, BERNERS STREET, LONDON, W 





Printed for the Proprietor vy J. W. Wakebam, 4, Bedford ‘Terrace, Cburch Street, Kensington, and 116, Uxbridge road, W. 
Published by William Reeves, 185, Fleet Street, EO. 













LIMITED, 


LONDON, W.. 















_ The ACADEMICAL DEPARTMEN} 
SYLLABUS ~ 


AND 


OFFICIAL LIST OF MUSIC, 


For the Year 1898, 









Witt BE IssUED £aRLY IN JANUARY. it an ae 
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There. will be numerous alterations and additions.. Copies will be. 





sent gratis and post free on application to the Hon: Sec. of | the 





College, e e 

Mr. G. FOUCHER, __ 

54, MORTIMER STREET, ~ 
LONDON, : 
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BusINEss to their 


NEW PREMISES, 


i140, NEW BOND STREET, W. 








They also wish to announce that they have 


been awarded a “Diptome p'Honneur,” at’ the 


Brussels International Exhibition, 1897, for Violin. 


Bow, and Case making. 


i 





Waoass, raze see Kensington, W, 
185, Plot Beret, BC 
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